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of both Chaminade (rios, the mmic

is telegant’ and ‘well-crafred’. Sgll. ai’s
dnything bat styshe. Rather, the clepance
and cratr are inceclnced with passion and
cven paidon (listen to the bite of the finalc).
Add the prafonnd solemnity of the middle
maovement (espedially the opening sectiony,
and you have a wack that’s mare gripping
thar giddy. Both trios stand ap well neat
za Schumana’s magnum opos.

Caveats! Violinise Anna Wilhams's tane

is sametimes slighedy cdgy, curting anuy

at the music’s hyricisny; mare genenally.
balanbes can be askew and demils in the
faster passages can be smudged. As a resalt,
same may prefer the more polished Andrej
Biclow/Christian PaltérasOliver Trrendl
recording of the Pejacdevié, the Trio
Parnassas's deft Chantinade or the
powerfid Schumann from Anne-Saphie
Muteer. Pahlo Ferrander and Lambert
Orlds. Still, hearing these wins cogecher is
an dluminating expericncee, and the sweep
of the Neave’s interpretations more chan
cnmpensaies for the imperfecnons.
Fspecially with the finc engincering.

this can be warnily reconuncnded.

Peter . Rabinowniiz

Chovism’t — ardntedd comyporzasy

Los Paesons Ik ghores Alcag, 20t Iover-2 (1267
Asiwived’ — avfraed oomnrlva:
Paoksar, Pedving. Tioond D CHOTI7 43w ?
Saomame — zefapad orguormme
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Coluccino

Dal nero immensa, Ryvite®. Rispecchiata

in ouarza'". Traspare assente aloore*

{Danlel Agi bd *Carl Roaman can’z.y'Aus ct®Jan
Michici /v Ogyaido Conscdno rur's by pavernverf X
Kairog 1D02Z0CAKAL = 497

Alrhangh be may

lie linde known

and cyin less heand)
s

pre et e vai i 0ees - {his side of the
Channcl, Ossaldo Caluccino (V) 96))
cojoys 110 Tean reuutatina as a campenc
and pacr in Western Furape, with sescral
relcases framt new mude’ labicls and oco
pres ians yahnnes on Kairas (ncluding
*Eanliemna’, 11/18).

As the camposer’s nates canfirm, cach
of these receat picees anfalds in audthly
demarcated sectinns, 1lence i Miramd
in Qoorra, dris hrings a gmidoal emergence
of pianc with all its connatarions of
sircousity that reacita peak in the third
soction, hefore being drawar into a sanic
continmm amarphous yor transiient.
Foven dy iponeoxr Modb, & fieynrtis focuses
on contrabass clarinet os at arises {nua
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the depihs, thereby discovering its own
persana that latterly becomes as ane with
its anral enntese. Finally, Tée alsnss
addranca doner it featares hass

(lute as pratagonist an a journcy tomards
carxmieness then o w imangbiliry.

[n all thiee warls, the didectical prooiss
is rendercd with an exomplary snhdety
and fimexe,

I1 helps when chese reconlings tmalve
performers with the eredentials of fan
Michiels, Carl Rosman and Danijel Agi,
whie the mput of Colaccino himyelf wath
his humanising apprasch o clecoromcs
can hardly be averlealed. With ity sonnd
of nnsparing immedincy and derziled
annatations, tlus release shines a warthe hile
spotlight an one whose composirional ethos
is never wantonly idcalixtic but preciscly
realised and, most impartandy, corinendy
Ibrenable. Richard Wnnencace

Enescu - Mendelssohn
Enasca QOctalinC,Op 7
Mendelssohn Octel in E {1a1. On 20
Balcan Quartor, Quntner Fnano
Lraip (2173 29972:9 © - 22)
o

Recarded in the wana.
genelons atoosne of
Schloys Ehnaa, this
mceting of beo
flagstup gnariets sounds less like a o
ventare than cighe players sharing a single
imaginadan. Phrases dlc cowards one
another like angled micrarss cach hine
catchies the next and remurns at brighuoer,

sa the texnire deepens withaw ceec tnming
apague. The division of lahoor - Ebene
lcading Mendcbeuhin, Belcea leading
Rnesuis - martrers fess than the sense

of onc cnlarged instrunicns, alerx zo

cxery internal relay.

In the Mendclssoln, Pierre Colonther
fcads withour recasting the work as a
cuncerto. The opening .4dfsgrv runs on
callective momentum, its K Aar sanarity
fimad yer never smearing the caunie cuuint.
Where Heifere-Plarigardcy- Primroxe
(RCA/Sany, 11/62. 9/15) spothght the finst
violin and Gringolis/Mexwd (B1S) give the
masic a modern edge, Rbime/Belova choose
a finmer stride, ferring inner vnices speak:
as peatoganbis, not podding, The -Anohate
hireps moving - shaded, never intulged.
The Schereo is leggiorinnno yor leaves a
wrace of weighn not the disappearing
(catherwark of period-style playing, but
Walpurgis-nighe fiez with dicdon inracs.

In the Poom, the fugato stays clcar as lines
stacks the Scherza theme'’s rerarn chitts the
Bghe, and che cnda finds ane lasc goar.




